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Dear friends!

Iwould liketo sharewithyoumythoughtsandafewlittle ‘discoveries’
that I have made over the course of my life.

Writing about oneself is always difficult, especially if one sees
one’s life as a long road which is not punctuated by any particular-
ly vivid or eye-catching events. My path through life, however, has
been wide-ranging, interesting and instructive. It has led, indeed, to
this particular outcome—the publication of my album.

My first steps into the adult world began when | was 16. As the
years passed, | came to realise something: if | did not adopt a crea-
tive approach to my life, it would be dull and colourless.

My first step towards a creative life was my choice of profession.
| decided to become a fashion designer. Over the course of 47 years
of work, I have had to take all manner of decisions that I could not
have foreseen and take some unpredictable steps, which led me to
realise that people can learn to do absolutely anything, if they want
to do so and need to do so.

The key thing to understand is this: the Lord, the Maker, the Cre-
ator, gives each of us a great many abilities of all kinds, and each
person can make use of these abilities. Phrases such as “l can't do it,
I'm not cut out for it, I lack the ability, I lack the talent, it won’t work,
I'm not the right age” must be excluded altogether from our minds
and from our lexicon.

Over the course of my career, | was required to get involved in a
wide range of activities, but only within the limits of my profession:
creating new clothes, taking partin professional exhibitions of fashion

Dopoeune dpy30a!

Xouy noaenuTbcs ¢ BaMu CBOUMM MbICASIMU U ManieHbKMMM «OTKPbi-
TUAMMUY», K KOTOPbIM MPULLIA HA MPOTXKEHUMU CBOEM KU3HU.

MucaTtb 0 cebe Bceraa CIOXKHO, TeM bonee, ecii K CBOEM XKU3HU
OTHOCMLLBCS KaK K JJIMHHOM A0pOre, KOTOpas He okpalleHa 0cobo
APKMMU COObITUAMK. HO MyTb 3TOT Obll pa3HOOOpa3HbIl, MHTepec-
HbI M MNO3HaBaTesbHbIN. OH M NPUBEN K TAKOMY pe3ynibTaTy — M3aa-
HWIO CBOEro anbboma.

MepBble Waru BO B3pOC/bld MUP Havyanucb B 16 neT. C rogamm no-
HANA: €C/IM He OTHOCUTbCS TBOPYECKM K CBOEM XM3HU, OHa OyaeT ce-
POW U HEMHTEpeCHOMN.

MepBbiM LWArom K TBOpYecTBY Obii BbibOp npodeccuu. 9 cTana
AM3aNHepoM oaexapl. 3a 47 neT paboTbl NPUXOAMIOCH NMPUHMUMATb
MHOTO pa3HbIX HEMpeaBUAEHHbIX pelieHUin U enaTb Henpeackasy-
eMble Laru, KOTopble 1 NpUBeNn K MOHMMaHMIO, YTO YesIOBeK MOXeT
HayYMTbCs BCEMY, €C/IN OH XOYeT M eMy 3TO Hafo.

Camoe rnaBHoOe Hafo NMoHATb: focnoab, Co3partesib, TBOpew, AAET
Ka>kA,0MY MHOTO pa3HbiX BO3MOXHOCTEN, a YesIoBeK MOXeT MMM BOC-
MoJib30BaTbCs. A Takmne CJI0Ba Kak «He ymMeto, He MOTy, HeT CroCcoOHO-
CTel, HeT TaNnaHTa, He NMONY4YNTCSs, S He B TOM BO3pacTe» — AOKHbI
ObITb MOTHOCTbIO MCK/IOYEHbI 13 ero MbiC/Iei M BbICKa3blBAHUINA.

3a rofibl paboTbl MHE MPULLIOCh 3aHMMATbCs pa3HOOOpa3HON fe-
ATeNIbHOCTbIO, HO TOJIbKO B Mpefenax npodeccum: Co3gaHnem Ho-
BbIX MOZeNier ofiex/bl, yyacTmeM B npodecCcMoHanbHbiX BbiCTaBKax
C KONNeKUMaMU MofieNielt B CBOeN CTpaHe v 3a pybexxom, pazpaboT-
KoM QYpHUTYPbI NS ofexabl 1 00yBU, LIpUBTOBOM AeATENbHOCTbIO.




collections in my own country and abroad, designing accessories for
apparel and footwear, and working with fonts. I had occasion to design
exhibition stands, be a set designer at the theatre, a designer of knit-
wear, a teacher, the head of a production department, and even an op-
erator of various machine tools and apparatus for bringing my ideas to
life,and so on.Yet whenever | was asked by an employer,when applying
foranew job,whether | knew how to do this work, I always replied confi-
dently:yes, I candoit,even though I had never done it before in my life.

When | entered each new phase of my career, | would start almost
from scratch and end up achieving pretty good results in a variety of
fields. As a result, | learned the most important thing of all: people
can learn to do anything at all, as long as they have a goal and the
requisite desire. Sometimes the goal is not immediately clear, and
only emerges during the working process.

There were plenty of failures along the way, of course, but this was
the very thing that prompted my tireless search for success.

After moving from Lvov (in Western Ukraine) to work in the Neth-
erlands,and with a large amount of professional experience under my
belt already, | decided to take up a job in Amsterdam at a puppet the-
atre. | began creating and manufacturing costumes for operas set in
the 15th and 16th centuries: Mozart's The Magic Flute’, Doctor Faustus’
and others. I let my imagination run wild and made the props for the
performances using materials that I had never worked with before. |
also created models for the new shows. All of this new activity was so
appealing to me that using my imagination became the norm, what-
ever activity | was engaged in.

Over the next few years at the theatre, | often thought about what
I would do next. I already knew that I didn't want to stay in my chosen
profession. What, then, was | going to do?

As it turned out, I had plenty of ideas. | hesitantly set my mind on
one idea in particular: to try drawing again, after an interval of more
than 30 years. | had made up my mind, and was incredibly surprised
by how much I could do and the feeling I still had for this work.

After analysing this unexpected discovery of my skills, | came to
the conclusion that we pick up a great deal of knowledge without
even noticing it as we go through life. Whether we are conscious of
it or not, everything we see around us—the natural world, its colours,
unusual shapes, the impressions made on us by cities, exhibitions,
museums, the various people we meet and much else besides—all
this is stored in our memory, waiting for an opportunity to make itself
manifest in some new aspect of our activity.

I went to studios and signed up for classes, trying various painting
techniques and materials, but | felt a constant sense of dissatisfaction.
As time went by, | began to understand the reason. In my profession
I'had a certain amount of basic knowledge, but in this activity | did not.

It so happened that my son came to my aid as the result of an idea
he had. He decided to set up the Glagoslav publishing house and to
publish books by writers from Russia, Ukraine and Belarus in transla-
tion, for the English-speaking world, and later in Dutch as well, and |
decided to design the covers for the books. What a remarkable feel-
ing it was to see the first book featuring a cover designed by me—
and, more importantly, to see that people liked it.

MHe goBenocb 0bopMAATb CTEH/IbI, ObITb EKOPAaTOPOM B TeaTpe, in-
3aMHEepOM ofex bl M3 BA3aHOro TpMKOTaXxa, NpenogaBaTenem, BO3-
rNaBnsATb OTAEN Ha MPOM3BOACTBE, aXKe 0CBaMBaTb paboTy KaKMX-TO
CTaHKOB, aNMNapaToB AN4 peann3aumm CBOUX naen u 1. 4. Ho npu no-
1cKe oyepeHOM paboTbl Ha BOMpOC paboTodaTens — ymeto n 1 ae-
naTtb 3Ty paboTy, BCeraa C yBepeHHOCTbIO OTBeYasna: ymeto, XoTs Ha
CaMOM [iefie HMKOr4a paHee et He 3aHMManaco.

HaumHasa KaXXablM HOBbIM 3TanM, y4Maacb NOYTU C HONS M NOJyYa-
Na Hemnjoxomn pe3ynbTaT B pa3Hbix chepax AesTeNbHOCTU. bnaroaa-
pA 3TOMY MOHAMA [1aBHOE — YeJlI0BeK MOXXET HayuMUTbCa BCeMy, ecin
Yy Hero ecTb LeJsib 1 enaHue. MHOoraa Lenb He cpasy ACHa, HO Hago
HauYMHATb, U B Mpolecce paboTbl OHA MOSBAAETCS.

KoHe4Ho, 6bI10 MHOrO Heyaay, HO MMEeHHO 3TO MOATaNKMBASO
K 6€CKOHEeYHOMY MOoMUCKY.

Mpuexas 13 JIbBoBa (3anagHas YkpauHa) B FonnaHamnio pabotatb
n umes 60blWOoN NpodeccMoHanbHbIA OMbIT, BNOCIEACTBMU peLlm-
nacb Ha paboTy B AMCTepAaMCKOM TeaTpe MapuMoHeTOK. Hauana 3aHu-
MaTbCA CO34aHMEM U U3TOTOBJIEHMEM CTaPUHHbIX KOCTIOMOB 15-16 Be-
KOB [11151 onep-crekTakaen: «BonwebHas dbnenta» MouapTa, «LoKTOp
®aycT» 1 gpyrue. @aHTasnMpoBana v fenana pekBU3UT 4S9 CrekTa-
KJ1el U3 MaTepuanoB, C KOTOPbIMU HUKOTAA paHee He paboTana. Co3-
[1aBasia MaKeTbl K HOBbIM CMeKTak1aM. HO BCE HOBOe HAaCTOJIbKO yBJie-
Kaso, YyTo dhaHTa3MpoBaHm1e CTano HOPMOW, YeM Obl st HM 3aHKMManach.

MocneaHue rofbl paboTbl B TeaTpe 4acTo 3a4yMblBasach: YTo ae-
NaTb, KOrAa OCTAHOBJIOChH C pabOoTOM. V3ke 3Hana — cBoen npodeccu-
el 3aHMMaTbCs He Xouy. Ho yem?

Maen okazanocb MHOro. PO6KO OCTaHOBMIACh HA OJHOM — TMoO-
npoboBaTb ONsATb pMCOBaThb Nocse 6onee yem 30 fieT nepepbiBa. Pe-
Mnach, 1 Obia HEBEPOSATHO YAMBIEHA, KAK MHOTO s YyBCTBOBasa
nymena.

MpoaHanuM3npoBaB HeEOXUAAHHOE OTKPbITUE CBOWUX YMEHWM,
MpULLIA K BbIBOAY, YTO MPOXMTAs XKM3Hb AAET HAM MHOTO 3HAHMM
He3aMeTHO /1 HAaC. XOTUM Mbl 3TOrO UM HeT, HO BCE, YTO Mbl BU-
MM BOKpYT cebs — npupoay, eé Kpacku, HeoObIKHOBEHHble GOpMbI,
nosy4YeHHble BrnevyaT/eHns oT ropoaoB, BbICTABOK, My3eeB, BCTpey
C pa3HbIMU JIOAbMW U MHOTO€ Apyroe — BCE COXpaHAeTCs B Hallewn
NaMaTU 1 XKAET BO3MOXXHOCTH Ceb5 NMpOsiBUTb B KAKOM-TO HOBOM Ha-
npaBfieHNN.

Xoauna B cTyauu, bpana ypoku, npoboBana pasHble XKMBOMMUCHbIE
TeXHUKM, MaTepuasbl, HO MOCTOSIHHO OLLYLANA KaKyl-TO HeyaoB-
NeTBOPEHHOCTb. [1OCTENEeHHO NMOHsAMA NpUYMHY. B cBoel npodeccum
6bi7 6a30Bble 3HAHUS, @ 34eChb HeT.

[ToMor CbiH 1 ero naed. OH peluns Co3a4aTb U34aTeIbCTBO «[1aro-
CNlaB» M M3AaBaTb KHUMM NmncaTenen Poccum, YKpaumHbl, benopyccum
IJ1s QHTI0-CaKCOHCKOTO MMpa Ha aHMIMIACKOM M BMOCNeACTBUM Ha
roONaHACKOM si3biKe, a 51 peluaia prucoBaTb 0010XKKM As1 KHUT. Kako-
BO OblJI0 MOE yaMB/eHWe, KOraa yBuaena nepayt KHUry co
cBOel 00/10)KKOM 1, FMaBHOE, OHa HpaBMIACh THOAAM.

He 3afyMbIBasiCb, 3aHanacb rpadmKoM, 1 ONsAThb
Hazo 6bI10 NOCTUraTb YTO-TO HOBOE.

TaK y3Hana, 4To MHTepHeT HanonHeH 60/b-
wum obbéMoM wmHbopMauumM — yyebHble




Without a second thought, | threw myself into graphic design, and
was again required to master something new.

Thus it was that | found out that the Internet is packed full of use-
ful information: educational films, master-classes by famous artists,
drawing teachers, and a large number of galleries containing very
interesting artworks by artists working with various techniques. |
simply couldn’t help but learn new skills and find new interests.

After reviewing and collecting a vast amount of material, I decid-
ed to do the illustrations for ‘Ukrainian Fairy-tales’ and to create my
drawings using a technique that | was slowly but surely mastering.

Given that I had spent a lot of time working with fabrics in my ca-
reer, | came to realise something: | was not a painter; instead, my
preference was for decorative art, and this was expressed in the ide-
as and lines of my drawings.

Each stage of my life had taught me a great deal, but | had now
become aware of the most important thing of all: everything in this
world is interconnected, and the human imagination, like so much
else, is dependent on our state of mind. And yet our lives are whol-
ly subject to various external events—usually negative ones—which
either lift our mood or sink our spirits.

Once again, | sought a solution in books.

I had had some literature about spiritual matters and reflection ly-
ing around on the shelves of my small bookcase for some time. These
books, together with my increasingly frequent visits to the Our Lady
of All Protection convent in Bussy-en-Othe, France, were the source of
my inspiration. The profound services there, with the extraordinarily

melodic and penetrating singing of the nuns, the beautifully painted
walls of the church, the spiritual warmth of the nuns and the light that
seems to pour out of them through their silent attentiveness, kind-
ness, warmth, care and, at times, their ability to say the right thing
at the right time, gave a huge boost to my ideas and to my imagina-
tion. The fields, meadows and woods which surround the monastery
seemed to inspire me, filling me with fresh thoughts and ideas. This
particular place became the most powerful source of creativity | had
ever known.

When I returned home, however, it was a group of books of a dif-
ferent kind that formed my next source of ideas: the small library of
albums and books | had collected about decorative and applied art
and painting. Each time | browsed through them, | found something
that | hadn't noticed before, and this fed my imagination and ideas
no end.

This new interest that had sprung up in my life filled the world
around me with new shades of colour—I began to see them;and new
sounds—I began to hear them better,and to associate them with col-
our and with new forms which I had not hitherto noticed. In the dry
autumnal foliage and the withered branches, | suddenly perceived
the drawings that nature herself creates, and subsequently trans-
posed them onto the pages of my works. Sometimes | would spend
a long time gazing at something that at first glance appeared insig-
nificant, but | would see beauty in it,and an idea would come to me
from out of the blue for a drawing that was just waiting to be created.

bunbMbl, MacTep KacCbl M3BECTHbIX XYA0XKHUKOB, yUUTENEN PUCYH-
Ka, MHOXXEeCTBO rasiepei C 04eHb MHTepeCHbIMM paboTamm XYA0XKHM-
KOB, paboTaloLLMMM B pa3HbIX TEXHUKAX. He HAY4MTbCS U He yBieybCs
ObIJ10 MPOCTO HEBO3MOXHO.

MepecMmoTpeB 1 cobpaB OrpoMHOe KOAMYeCcTBO mMaTepuana, pe-
WKAa UNCTPUPOBaTb «YKpaMHCKME CKasku» M GaHTa3MpoBaThb
CBOW PUCYHKM B TEXHUKE, K KOTOPOW LLAr 3a WaroM npuxoamnna.

Tak Kak B CBOeW MHOrofieTHen npodeccMoHanbHOM AesTeNlbHO-
CTU MHOTO paboTana C TKaHSMU, MHe CTano MOHATHO — 1 He XKMBOMMU-
cell,a npeAnoyYTeHus OTAAK0 AeKOPATUBHOMY UCKYCCTBY, M 3TO Bbipa-
)KanocCb B MAEAX U IMHUSAX MOUX PUCYHKOB.

Kakablil 3Tamn XM3HW yYUa MHOFOMY, HO OCO3HAHO Obilo rnaB-
HOe — BCE B MMpe B3aMMO3aBMCMMO, M yenoBeuyeckas daHTaszns
TOXe 3aBUCUT OT COCTOSIHMS AYLIM. A Halla XW3Hb BCELeNOo NOAUYN-
HeHa KaKMM-TO BHELWHUM COObITUAM U Yallle HEraTUBHbLIM, OT Yero
B [lyllle TO CMaf, TO MOAbEM.

OnsaTb 06paTMNACh K KHUraM.

Ha nonkax moei Hebonblwown 6MbNMOTEKN AAaBHO NOSBMUMACH Ay-
XOBHO-MbIC/IUTEIbHASA NUTEpaTypa. ITW KHUIM, U BCE Bonee YacTbie
noesnku B MoKpOBCKMI KEHCKMIA MOHACTbIpb Broccu-aH-OT Bo ®paH-
LMW CTAJIM UCTOYHMKOM MOET0 BAOXHOBEHMS. [1yboKmMe Ciiyx0Obl ¢ He-
00bIKHOBEHHO MENOANYHbIM, MPOHUKHOBEHHbIM MOHALLIECKUM MeHU-
eM, KpacuBble pOCMUCHK LIEPKBU, AYLIEBHOCTb MOHAXMHb U TOT CBET,
KOTOPbIM OHU M3/1y4a0T CBOMM MOMYANIMBbIM BHUMAHMEM, 10OPOTOM,
TennoTon, 3a00TON 1 MHOTAA BOBPEMS CKa3aHHbIMM HYXXHbIMM CJIO-
BaMu, AaBan TONYOK uaesm u dbaHTasusam. Mons, nyra, nepenecku,

KOTOPbIMU OKPY>KEH MOHACTbIPb, MPOCTO BIMBAJM YNCTbIE U CBEXME
MOTOKM MbIC/IeN 1 YyBCTB. DTO MECTO CTal0 CaMbIM CM/IbHBIM UCTOY-
HUKOM [i1151 TBOPUYECKOrO NoAbEMa.

Ho koraa s Bo3Bpalianacb AOMON, UCTOUHMUKOM A1 MAeN CTaHo-
BUINCb U Apyrue KHUru: cobpaHHas MHOW Hebonblias bubnmnoreka
anbOOMOB M KHWI MO AeKOPaTUBHO-NPUKNAAHOMY MCKYCCTBY M XKU-
BOMMUCU. Kaxxabli pa3, BHOBb M BHOBb MPOCMATpMBas WX, i HAXOAM-
1a YTO-TO paHee He 3aMeyeHHOe, YTO OYeHb NMOAMUTLIBANO haHTa3um
M naen.

MOSBMBLUMIACS B MOEM XU3HW HOBbIA MHTEpeC HamoaHWUn Mup
BOKPYI MeHsi HOBbIMM KpackaMu — i UX CTana BULETb, HOBbIMMU 3BY-
KaMu — § UX CTaja nydiie CabliaTb U COeaMHATb C LiBETOM, HOBbI-
Mu hopMamK, KOTOpble paHblue He 3ameyana. B Cyxoi nncTee oce-
HW 1 3aCbiXaloWMX BeTKax BAPYr BUAeNa PUCYHKM CaMOW NMPUPOAbI,
KOTOpble MepeHoCUIa Ha CTpaHMLbl CBOMX paboT. MHOraa noaonry
CMOTpena Ha YTo-TO HeB3payHoe, HO Buaena B HEM KpacoTy, U He-
OXWAAHHO NPUXOAMNA Maes ANs PUCYHKA, KOTOPbIN 0Xuaan 3aBep-
LeHus.

YyBCTBO, YTO MUp NpekpaceH, U BCE NpekpacHOe 3aK/Il0YeHO B Ca-
MOM NMPOCTOM — B CMIOKOWCTBUM M FTyOOKOM, MyAPOM MOIYAHMUM NPU-
POZbl, — He MOKWMAANO0 MeHsl. YenoBeKy He Mo Cuiy nepefatb 3Ty
MPOCTYI0 KPAacOTy B LIBETE, B My3bike, B IMHUSX, HO €ro Aylla MOXeT
cTaTb 6oraye XoTs Obl OT TOrO, YTO OH HAUMHAET e€ BUAETb, CNIbILLIATD
M YyBCTBOBATb Jyulle. Er0 MbIC/IM NEPENONHATCS YeM-TO BaXKHbIM,
MONOXMTENbHbIM, FTyOOKUM, U y HEro MosiBasieTcs >enaHue rnoge-
JIUTbCS 3TOM PAAOCTbIO C JIOABMMU.



The sense that we live in a beautiful world, and that all that is
beautiful is contained within the simplest of things—in peacefulness
and in the deep, wise silence of nature—has never left me. A person
might not be capable of conveying this simple beauty in colour, in
music, in drawings, but his soul might become richer if he at least
begins to see, hear and sense it a little better. His thoughts are filled
to the brim with something important, something profound and pos-
itive,and he develops a desire to share this joy with other people.

The idea I wish to get across to those reading these lines and
looking at my album is that not only is talent capable of manifesting
itself in different ways, but so too is your faith in yourself, your faith
in what you are capable of. The first steps in any undertaking are al-
ways taken somewhat hesitantly, but they are always interesting.
It all starts with your own particular discovery, and with each sub-
sequent step you will see a noticeable result. Once you have made
up your mind to be creative, whether by drawing, painting, being
a sculptor, or trying a hobby of any kind—love the works that you

create: for your soul is in them, and so too is the support of the Crea-
tor, who led you through the flow of ideas, sending your thoughts in
the right direction.

As I write these lines, | have every confidence that you, the reader,
will try to discover new, limitless capabilities within your soul, and
talents which you did not even know you had.

| hope that the drawings in this album will spur some of you on
to have creative ideas of your own. Above all, however, feel the de-
sire to do good and to be creative, changing our world for the better
through your ideas. The world has such a great need for this, after all.
And the joy that all creativity brings, and the feelings it gives you,
make our souls richer, kinder and more at peace with the world.

I wish with all my heart that you might obtain this great blessing!

[ vournna Hodlak

Toro, KTO YATAeT 3TW CTPOKM U CMOTPUT MOK anbboM, xouy ybe-
JUTb — He TONIbKO TanaHT cnocobeH cebs No-pa3HOMY peann3oBaTh,
HO 1 cama Balua Bepa B cebs, B TO, UTO Bbl cMOXeTe. lNepBble Laru
B Nt0OOM [lefie BCeraa HeyBepeHHbl, HO MHTepeCHbl. Hayano — 3T1o
Balle co6CTBEHHOE OTKPbITHE, MU C KaX/1biM NMOCAeAYIOLWMM LIArom Bbi
OyneTe BMOETb 3aMeTHbIM pe3ynbTaT. PellnBLWINCh HAa TBOPUYECTBO,
OyAb TO PUCYHOK, XXMBOMMWCb, CKYNbMTypa, Ntoboe xobbu, nobute
CBOM paboTbl — B HMX Balwa Aywa 1 noaaepxka TBopLa, KOTOpbIi
npoBesn Bac uepes NOTOK MAeN, HanpaBm BaLin MbIC/IN.

MLy 3TK CTPOKM 1 Bepto, uTo Bbl 06s3aTebHO NonbiTaeTech OT-
KpbiTb AJ1s cebs HOBble Oe3rpaHuuHble BO3MOXHOCTM Balluen ayLim
M HE U3BEeCTHble BaM CaMMM Ta/laHTbI.

HapeloCb, YTO pUCYHKM anbOOMa HaTONKHYT KOro-TO Ha COOCTBEH-
Hble naen. Ho camoe rnaBHoe — eanTe HeCcT 4OOpO 1 co3uaaHme,
CBOMMM MAEAMUN MEHANTE HaW Mup K nydlwemy. Beab OH Tak Hyxzaa-
eTCsl B 3TOM. A pafioCTb /II0OOro TBOPUYECTBA U OLLLYLLEHMs OT Hero Ae-
natoT Halwy ayuy 6orave, nobpee n TuLle.

91 0T BCero cepaua xenat Bam obpectn 370 60ratcTeo!

Noarra Xodar



Thuws book v dedicated to

My son, who hay supported me i my inferest un draowing and v applied
decorative art of all kinds. | am groteful to- i for s creative approaciv
Ufe—they have motivated me, too, never to- call a halt to- my quest for
fulflment; but bstead to- learn from my experiences anoe move ovuwards.

My beloved granddaughter, wiho, when she came into- this world, gave
me the opportunity to- realise thot owr family rooty are contunued down
the ages, and tiat | must pass on sometiving bmportant to- hver —tHre wide-
ranging experience | howe accmmdated Huwoughhv my skidls and kinowledge
v my partiendar form of creatiaity.

My daunglter -un-laws, thanks to- wirom | began looking for new divections
wn my Ufe and came to- realise tivat refirement v merely o trovmsition
o a new plase of one’sy Uife, b wirich one can discover even more new
nclinations and. tolents withvin oneself

My suster, wivo- discovered new interesty of her own and supported me
greatly v my far from straightforword searche for fulfulment, sending me
Loty of information about people wirose Lives after the age of 60 were not
the end of sometiving but rativer the stort of new- accomplisihments.

My friends and readery, wivo- have supported my ldeas witiv sl
benevolence and created so- many nteresting tivings un theur Lves, wiich

Ima kKHUed No-CBIm AL

MoeMYy CHHY, N0D0LPHUbotom Wil MeHA B8 MoEm uHmepece K pucobaruto
w 8 wuodom deropomubio npuraednom mboprecnmbe. d dreeodapra ey
30 ee0 MBOpPrLCKUL N0OX0D KO Lo e20 COOMBEHHBLM UDLAM U NP0 LKAMAM
Komopsle 0H peasinzobobacm 8 cBoeil neuzHi, wmo monce MeHL MOWUBIL~
pyem He 0emaHaBAnbomb CBOU HCUGHEHHAUL NOUCK, A Y UMb U Udmid
danbue.

Moei odumoit Bryre, Komopas cboum nosbreruem Ha cBem dana 6o3-
MONCHOCIMD MHE OLOFHONMD, U0 POAMUNHSL KOPHAL NPO-DONHCOAO ML

U L QOANCHA el Lo -mo BarcHoe nepedomb — MOU HOKONSLHHAUL PAZHOO -
OpAZHAUL OVbUM YMEHAL U FHAHUIL B ot 6ude mboprecmba.

Moei HeBecmue, ON02000pA KOMOPOIL L HOAANA UCKOmb HoBole nymu

8 cBoeil weuzrie w 0COZHANR, Lo Bix0D HA NEHCUO — IMO MONKO Nep exod
8 HoByro pazy neuzru 8 KOMOPOil aoNcHo omipbimsd 8 cede emé HobBote Ha -
KAOHHOUMU U MALOHINSL.

Moei ceempe, Komopas omipstbosa ona cedd Hobble UHmepecst n 0eHb
no00 epwebano. MeH A B MOEM HE NPOLMOM NOUCKE, NPUCHAAL MHO2O UH ~
POPIOU UL 0 MOOAK L WeLFHO NOCAL GO OBLAA HE FOKONMOM, A HOAALOM
Hoboix CBepuerH L.

Moum dpyz6am U Yumumesdm, Komopsle 0eHs 000ponceLometio noddep -
Wenbasun Mo wden n mBopULL MHO20 UHMEPpecHo20 8 cBoeil weuzrm, wmo
00020, 0NO MOU MUY U NOABAILAMULH CBOU UDeit.






Violets on the wall
Green flower

dunanku Ha cteHe

3eneHbln UBeToK




Branch of a cherry blossom tree

BeTka cakypbl




| Galaxy / lanaktuka
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Flying feathers

JleTawolwme nepb4
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The time of women / Bpems XeHLuH

Poppies / Maku

Abud opening / PackpbiBatoLmincs OyToH

A flock of phoenixes / Ctas peHunkcos



|  Fashion show / Mogeuwoy Birds and balls (on the right) / MTuupbl u wapsl (cnpasa) |
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| Birth / PoxaeHue | Gladioli / Tnagmonycol
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| Goldenoniondomes / 3onoTbie kynona | Thesurf / Mpubon
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The first snow (on the top) / TMepBbli cHer (88epxy) |

Little house in therain / [Jomuk B noxae | Snowstorm (on the right) / Bbtora (cnpasa) |



(on the left)

[ToneBble LBEeThHI

Flowers in a field —
(cnesa) -

T

sakura tree

LiBeT cakypbl
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The flower of the
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Partridge

KyponaTka
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Komno3unuymsa 1

Composition 2

Komno3nymsa 2




Composition 3

Komno3numusa 3 '
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Composition 4

KoMno3nunsg 4
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Teapot with cockerel

Red curtains

YaMHKUK C NeTyxom

KpacHble WTopbl




Flowers
Flowers low

BeThl
LiBeThl L




Pink sail

Po30BbIn Nnapyc




Painting on silk, watercolours and gouache (on the spread)

Pocnucob Ha Wweske akBapesbio 1 ryaubio (pasgopom)
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LiBeTbl B ropax
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| Flower compositions / LiBeTOYHble KOMNO3ULUK
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Flower compositions / LiBeTOUYHble KOMMO3ULUK



Compositions with the sun / Komno3uuuu ¢ conHuem
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Cosmic composition / KocMnyeckas KoMnosmums

Flowers / LiBeTbl



Ornament Violet flowers ‘

OpHameHT duonetosble LBETHI
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Black-and-white composition / UYepHo-6enas komnosuuusa |
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‘ Abstract composition

A6CTpaKTHa$I KOMMNo3nuud

Composition with fish

Komnosuums ¢ ppibamu
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Compositions in pink tones

Komnosuuum B G1oneToBbIX TOHAX
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The sun in the mountains / ConHue B ropax

| The forest / Nec

The Monastery in Bussy / MoHacTbIpb B broccu

Flowers in the windows / OkHa B uBeTax



Bl The Dance of the Fir Trees
,lfl;‘__"-_ s
.

.

!‘ﬁ-.

-II‘I

TaHeL, enok

} o
k-
ik T o

The Eyes of the Flowers ‘

na3a uBeToB
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Ornamental compositions / OpHaMeHTajlbHble KOMMO3ULUK




Noah’s Ark
HoeB KoBYer
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Fairy-tale trees
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Urban motifs / Ffopoackue MOTUBbI

Urban motifs / Fopoackue MOTUBbI

Flowers / LiBeTbl

Winter flowers / 3uMHMe UBeTbl



Amwusterdoms Mowrconetten Theater

AMMEPIOMEKNL LAWY JNONAO-HRANOK,
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| Doctor Faust / Loktop PaycTt | Doctor Faust / Ooktop ®aycT | Doctor Faust / Loktop ®aycT | Doctor Faust / [oktop ®aycT



| Doctor Faust / Joktop ®aycT | Doctor Faust / Ooktop ®aycT | Doctor Faust / Loktop ®aycT | Doctor Faust / [oktop ®aycT



| Doctor Faust / Loktop PaycTt | Doctor Faust / Loktop ®aycT | Doctor Faust / [oktop ®aycT | Doctor Faust / [oktop ®aycT



Doctor Faust / LokTop PaycT

Doctor Faust / LokTop @aycT

Doctor Faust / [okTop @aycT

Doctor Faust / [okTop ®aycT



Amsterdams Marionetten Theater
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| Mozart's magic flute / BonwebHas ¢pneitta MouapTa | Mozart's magic flute / Bonwe6bHas dneiTta
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| Mozart's magic flute / BonwebHas ¢pneitta MouapTa | Mozart's magic flute / Bonwe6bHas dneiTta



| Mozart's magic flute / Bonwe6ras pneita MouapTa | Mozart's magic flute / Bonwe6bras dpneita MouapTa | Mozart's magic flute / BonwebHas pneiita MouapTa | Mozart's magic flute / BonwebHas dneitta MouapTa



| Mozart's magic flute / BonwebHas ¢pneitta MouapTa | Mozart's magic flute / Bonwe6bHas dneita MouapTa | Mozart's magic flute / BonwebHas pneiita MouapTa



| Mozart's magic flute / Bonwe6ras pneita MouapTa | Mozart's magic flute / Bonwe6bras dpneita MouapTa | Mozart's magic flute / BonwebHas pneiita MouapTa | Mozart's magic flute / BonwebHas dneitta MouapTa



| Mozart's magic flute / Bonwe6ras pneita MouapTa | Mozart's magic flute / Bonwe6bras dpneita MouapTa | Mozart's magic flute / BonwebHas pneiita MouapTa | Mozart's magic flute / BonwebHas dneitta MouapTa



| Mozart's magic flute / BonwebHas ¢pneitta MouapTa | Ivanna Hodak & Mozart's magic flute / WMBaHHa Xomak n BonwebHas dneirta MouapTa
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The Black Chicken / YepHas kypuua
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| The Black Chicken / Uepras kypuua The Black Chicken / Yepnas kypuua




The Black Chicken / YepHas kypuua
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/ YepHasa kypuua

The Black Chicken




icken / YepHas Kkypuua

The Black Ch

The Black Chicken / YepHas kypuua

The Black Chicken / YepHas kypuua
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